
Jon Thompson

Former May Beattie Fellow in Carpet Studies at the Ashmolean Museum of 
Art and Archaeology and the Khalili Research Centre at the University of 
Oxford

Jon Thompson is a noted scholar in the field of textile arts. From 2001 to 2007, Thompson held the position

of May Beattie Fellow in Carpet Studies at the Ashmolean Museum of Art and Archaeology and the Khalili 

Research Centre at the University of Oxford. In this capacity, Thompson directed the Beattie Carpet 

Archive, working toward the establishment of a database of images and notes on carpets made by May 

Hamilton Beattie (1908-1996) in order to make her research available to scholars. His work also involved 

teaching courses on carpets and textiles of the Islamic world at Oxford University and the British Museum. 

Thompson continues to teach part-time at the School of Oriental and African Studies, London.

In 2008 Thompson was guest curator of an exhibition celebrating the 75th anniversary of the New York-

based Hajji Baba Club, the nation’s oldest and most prestigious rug and textile collecting group. The 

exhibition was on view at the New York Historical Society through August 17, 2008 and appeared at The 

Textile Museum as Timbuktu to Tibet: Rugs and Textiles of the Hajji Babas. Thompson was awarded the 

George Hewitt Myers Award by The Textile Museum in 2008 in recognition of his significant contributions to

the field of textile arts.                                                                                             Copied from the Internet.

Memories of Jon Thompson

I first met Jon when he was a Senior Registrar in Endocrinology, at a leading London Hospital.  I was a GP 
at the time and timidly asked him if I could refer patients to him.

‘Only if they are difficult and interesting enough’  is how I remember his answer.  

Despite this seeming arrogance, he has only been kind , helpful and generous to me and the Oriental Rug 
and Textile  Society -  ORTS

Apparently before I was involved with ORTS, he gave us a talk, and  for payment  wanted a life time 
subscription to ORTS.   The people then missed a trick, refusing this .

Robert pinner, John Mills, and later Michael Franses (who  also wanted life- time membership but was 
refused so paid for 10 years at a very reduced rate) were all members, but sadly never Jon.

I went to a lecture at Christies, obscurely on the funding of an Oxford College’s Islamic Art Studies,  which 
could have been  like  the reading of a telephone directory, except for the speaker’s melodious voice, which 
one could listen to for ever.  What a skill.

https://museum.gwu.edu/node/349


I saw Jon in the audience, and his wife Barbara, who had been a nurse ( best sort of wife really)  so I sat next
to Jon. He leaned towards me and said ‘Barbara says I should give you a lecture.’  

I said ‘We could not afford you’.  He  said ‘ I would not charge you.’    I obviously then said that would be 
very kind.

He subsequently gave the most brilliant lecture, created in a  kind of 3D moving journey through the 
mausoleum at Ardabil .   He reconstructed  why there were 2 carpets and showed the archeological reasons 
for their shape and size.  We were walked on the screen through that historic building. 

We had 65 people that evening.  The maximum so far for our growing society.

Jon  was hugely kind and helpful advising how to cope with the staff coffee breaks at the Ashmolean 
Museum  in Oxford, as  we had nothing but obstruction in trying to get access to see carpets actually 
delivered to the museum by ORTS esteemed Clive Rogers, from the generous collector, Simon Crossly.

I attended a short lecture by Jon on Turkomen Rugs at Asia House.  A man in the audience collapsed, so the 
Turkoman rug collector Neville Kingston and I put him on a rug, and carried him out.  Jon was very 
courteous about the interruption, which ruined his impeccable timing. 

It was also a joy to watch Jon’s  last public lecture at HALI’s  50th Anniversity Symposium in June 2019.  
Here he was still innovating , studying, and thinking,   It was about  the deep understanding of colour, that 
instructed the juxta position of  pigments in the designs using  naturally dyed wool  by weavers  of the past.

Jon invited my husband Ken and I to dinner;  the invitation was to discuss the Turk-Armenian  Question.

We had a lovely meal, which I have never  forgotten, of chicken and mushrooms.  The real reason for the 
invitation was that he had been offered a collection of musical instrumernts from Turkmenistan, which he 
hoped the Horniman Museum would buy.

After discussing self-publishing which he skilfully did for his  book ‘ Carpets from the Tents, Cottages  and 
Workshops of Asia’, and  then  the fact that Ken needed a photo of a Turkoman woman resplendent in her 
jewellery for his book, Jon fished around and gave Ken a perfect photo.

We were able to return the favour.  We bumped into Jon at Asia House, where we were looking at a splendid
exhibition of photos of Tibet.  He said he still needed a photo of  a Gejia woman in her traditional costume 
for the book he was writing ‘Timbuktu to Tibet: Exotic rugs and textiles from New York Collections’ for the
Haji Baba club.  We had happened to visit a Gejia village in Guizhou, SW China in 2006, so were also able 
to give him a photo of their water mill in the river below the village, as well as a woman in her full costume 
she had proudly  put on for us.

The last time we saw him was outside the cinema in Chelsea, where a film of Gurdjieff’s  sacred dances was
being shown.  He told us that his wife Barbara was very ill, and he was now totally committed to caring for 
her.  I still admire the sweet nature of Barbara.   

Farewell to a superb doctor, scholar of oriental weaving, and a dear person.

Louise Teague   


